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eternal sunshine of

ARR (UESKY MADE HIS NAME WITH TWO OF THE MOST ELEGANTLY ‘\
UNCOMFORTABLE MOVIES OF THE LAST 10 YEARS. HIS NEW FILM, THE FOUNTAIN, TAKES HIS VISION \

AUTEUR DIRECTOR
ONE STEP FURTHER. BY ANTHONY BOZZA

e the course of his fhees

feature films, visionany wit-

er-tirector Damen Angnofaky
R3S courted contnowersy as
much as he has won praisa
= (19985, a black and white
exploration of mathemat-
Ies, greed and God, won a
sliw of accolades, but was
criticiped for emphasiz-

ing style over substance
Requigm for 2 Dream
(2000}, an adaptation of
Ihé Hubsirt Seldy Ir. noved of
{he same name, depicted
{he delusion and erasion of
four Brookkyn drug-addicts
with a Techmicobor visual
imemsily that was sean by
same crifics as nothing but
& shock lactec. In his new
film, the 37-year-cid has
outdans himssdf brilliantly:
wedding a undque assthelic

to 3 namalve shyle that wil
undoutiedly be revelatory to
some and reviled by others
1 Fiifan is a millen-
nial Tairy-tale: an epic that
hridges the 16tk cenfury with
the 26th century, a joumey
{hat follows 3 simphe stoay
told three times via three
incamations of the same
two souls. It is the tale of an
embatiied Queen and & con-
quistador searching the New
‘World for the mythical potion
that wall save her empire;
it i5 the present-day story
ol & scentist desperately
searching flor 2 cure to halt
e growdh ol s wile's biain
fumor; and finally, & futune
astronaul’s joumey info the
unknown, hoping to save all
that be boves, Uitimately The

Foumtainis 3 meditaion o
thames that have defined
mankingd sinci the dawn o
civilization: love, death, and
immortality. “When | was
cutting Regwiem m 1999, 1
shaed to think zbout whal
thene was to da in sci-5,"
Aronafsky says. “1had seen
1 Turst Mafir Film and ap-
preceied hiw every great
sci-fi idea had been mlled
up o that mdne, from the
hacker movement and Phallip
F. Dick to William Gibson's
cyoer-punk slull, to a lot o
philosophy a5 well, | was

atsn turning 30 af the time,
and 30 is the first time when
your eea e that your wikd
twanties are over If 5 when
youl rialine that you are not
fuilly immaetal. When you fum
30 you realize that eventually

your will fusm 40, then 60, and
mvesnthually you will die.”
Amnaoksky was also
taken with the Foustain of
Youithy myth, which had never
truy been tackled in film. *
wondensd why no cne had
ever made a film abaut it,”
he says. “R's one of our greal
stanes, Its i The Bible,
s in Gipamesh, Ponce de
Leon went searching for it
in Florida, And today it still
resonates, evenmwhens from
Enrfréme Makeover fo WoTock
b peopde tupng makeup and
cream fo fry o look ywunge:”
Aronofsky was atso inspired
by Dawid Bowe's “Space
ity “The idea of a char-
acter fioating theough space
ifi this ¢asa, in a bobble,
not 2 tin can, far away fram

hame, iwhormed my aarky
slony ideas, hi says. °| was
also reading zbout 16th-cen-
fury Spanish conquistadors
al the time, I always describa
my wiiking shyle as being a
tapestry-mader in that | take
thimgs | find imleresting and
ool them, weaving them
together mors than writing a
story in the traditional sense
There is, howesr, an an
throwgh the film. Really, it's
a simple love story: A man
And WomdaEn are in love and
1 wegman is, fragically, dy-
ing. The woman is coming bo
terms with if while the man
i running away. Slowly, ha
comes to berms not only with
her dyang but with his mam
death as well.”




Thee film stars Hugh
lackman and Rachel Weisz
who infabit the thee
incarnations of the couple
brilliamtly, lending each
gra an indendual subtiety
withaud {ragmenting the
grand emotional ang that
kinds the film, Wessz is also

nof fils first chace or the
mie. “It was Hugh's idea,”
Arenofsky says. *1 was com-
pletedy against (t—| was

nayer worked with amone
i fesd & relatonship with
Film sefs am really intenss
pressure-cookers. The sef is
&0 e that you are al-
ways in 50 much emotional
pain, That's wisy | dsdn't
wrant her to be theme—|
anew il wasn | gmng to be

Amonofsky's fiancée, and was

teerified abawt it at fiest. I've

happy-go-=lucky the whala
time, And if wasn't. There
werg {imes when | hated her
But uitimately, becawse we
knew each ather vary well

| was able to communicate
things fo ber with mone ease
and the was able to trust
me. it defintely helped

the flm.”

The Fodnfain isnt anly
unigue thematically and
stracturally. it is visually rich
and sensuous—as fantastic
and organic as myth itsef,
It i & feast for the eyes,
immegsing the audience
in & world bath part and
apart from recognizable
peality. The bistoncal and
maodem-day portions of
ke film & not enlaedy
accorale, |nstesd they are
dirfised by & more Joseph
Campbell-esque every-ha

man ghilasophy: The skyline
of 1he city in the present
day porticn &l the film was
dubbed Montradelphia, as
it wias part Montreal, par
Philadelphia and a few
otker Noth Amenican cities
(e film was shot on seand
stages in Montread)
Amnofoky was howeser,
adamand that The Fooniain
remeain focused on human
gxpenience. There was no
LGl weesd anywhere in the
film, and though much
was digitally manipulated
avery bit of backdrop was
created from elements thal
were shot o film, “Thee
was digital work, but
everylhing = 1he lilm was
photographed: meaning

lightt cams down, het some
object, wend through 2 lens,
and ot film which was
devedoged in 4 kab,” he says
“| wanted everything to hava
2n organic feel, 30 many
sci-fi films, even those with
e Bippest budgets end up
looking more ks caroons
{Bian leam action.”

Some of the film's most
unforgeiiable images are
those of the future, of tha
astronaut floatng 19 8 dis
tant nabula in a spaceship
iat resembles a spherical
ferrariem. Space and (be
stars look realistic, but nol
pold; they are undutating
rivers of amber and gold
A tedescope didn't capture
thesa images—il was, in
fact, a microscope, "We
found a man named Patar
Parkes in the UK., who

has been shooting phofos
of chemical reactions and
microorganisems for 30
years,” Aronofsky says. “Wa
hired him o shoot stull for
irs 1hal we then digitakly
collzgad topether bo creata
this whole new feeling of
space.” N makes sense
that Aronofsky’s taka on
outer space was crafied
from bits of our weald's
micn-space- Kot anly does
it lend weight to the end
sequence of the flm—ong
as much about man's inner
pourmniy a3 11 15 about space
fravel—it also characler-
izes the director’s quest
Aronofsky might make films
that explose exiremses, bl
he strivies to relate the out-
er limits to shared human
eapsience ab every im
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