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IN NI HAmous, CAMERON CROWE RELIVES

HIS GLORY

DAYS AS A TEEN REPORTER FOR ROLLING STONE AND CREATES

THE FRESHEST ROCK MOVIE IN AGES

I']"S ONE THING for Cameron Crowe to make a movie about his
teen years as a rookie rock journalist for this magazine, among
others; it's another to find the kid to play him. For weeks now, the
buzz has been strong on Almost Famous, the film memoir written
and directed by Crowe, 43, to capture the giddy expectancy and
ﬁnber{ﬂg betrayal of getting close to the flame of the Seventies rock
scene. Despite the $60 million bankroll it took to make Almost Fa-
mous, the film has a low-budget heart. Crowe wanted to keep things
personal. Maybe that’s why he had such a hard time finding the ac-
tor to take the ride 13‘11'{1115,_;}1 his formative years as William Miller,
Crowe’s alter ego. During the 1999 casting process, audition tapes
I;li]f:-rd up. MNot hiwf_[. Then Crowe saw Patrick Fugil!. The .‘-:f:-:1'&.‘1-_‘1‘|-}*1::1t'-'
old unknown from Salt Lake City had almost no acting experience.
Great. Fresh clay. There was only one problem: about Irwent}f'ﬁw:-
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THE CAMERON CROWE SEVENTIES COLLAGE,
CLOCEWISE FROM TOPF RIGHT:

= SARMPLE FROM CROWE'S DAILY PLANNER,
ClRCA 1973 :

= WITH THE WHO'S ROGER DALTREY 1N 1973
= WITH RON WooD iM 18975

= CROWE™S MARCH 1.3, 1975, "ROLLING STONE”™
COVER STORY ON LED ZEPPELIM
= WITH, FROM LEFT, ELLIOT ROBERTS, NEIL
YOUNG AND ACTOR DEAN STOCEWELL, SAN
FRANCISCO, 1875

= WITH ROD STEWART AND BRITT EKLAND, 1977
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1] r RS 738730 “There were somgs that kept commg up | cause [ didn'e ger pessonal,” C Iy = WITH RICHIE FURAY OF POCO, 1973

Eovuims Store, Oocrosce 12, 2000 - 45



Il':rr\-n'r, Lapmt, l'-n'\-:: figf I them m his moom”
Crowe says proudly. “1 shot that scene so
rivary tirmes with the albums m different
arders, bur Pet Sounds was alwavs first.
That albsirn is I|H'3l\.h.'\n|:|;5l, H\I |_|1-i_1'|:.r ]"'ul,l
ever heard. This movie is =ad and sweet,
e | eouald mesver aLpare o FrAake 4 movie
as profound and deep as Pet Sounds, bus |
can rmake 8 movie absour wher 0 ke 1o
ke a fam of Pt Sowads.”

Crowe's father, James, who
died in IgHe, glaEan't FI_!_".IT!' 1%
Almost Famows, “1t's just more
r'll.'l'-h.'li":'l-l\.l.l anad reirhifal s e
have my dad in the Glm as just
a sidekick o my mom,” says
Crowe, who promises bo write
about his father someday 1o
honor his support in an anti-rock house,
Alice Crowe was and is & formidable
presence who instilled her love of
knowledge in Cameron at an early age.
She saw an 'irllr|'||'|.'1||.;|:. kinl_‘l:u'l_:l I-\.|'.i'r||
and encouraged it with literature and
forcign films. “His macher had an dm-
portant impact on him,” Billy Crodup
says about the character and Cameron
kidersael . =T :||."-|1|1|.' thae Fact thar be ases ot
to seek out rock & roll, he has ihe mind
ol an :u':u:ll'rlm'l which 18 vo break down
a mass into pariicles to underssand the
sl rh';rlg."

Alice hoped thar Cameron would be
come a lawyer. He thought he would,
a0, uricil he saw his F:I'I-I imaLIE |||Il:':| e,
“There was this head shop downtown in
San l-.l';l‘gl.'b- w e rhn.'_!.- sold I.lr'l Cinrix
and rock magazines like they were
porn,” Crowe savs. “You hed o be eigh-
veers Lo bsale at thermn, but theere was a gy
who would let me. | thought iz was the
L;:’h'alr.al: El"lil"l:..-,;. T !,:I.I:r"a. thar wrote for
them twenked the music = but respected
it and lived chis rocle-filled lifesoyple.”

Crowe's career path took a definite
turn after his sister brought him o a
meeting of the Iocal undenground paper,
the Sm [iege Door. “She was going out
with a guy on the stafl amd brought me

to a meeting, under the condition that |
not rell Mem,™ he says, “There werne
these great-locking movement women
imtank I|||'|:-| hl'l'll.'l.kil'l:.._l wegd,” 'I:_':.-l_nl.'r
asked if he could submit record reviews,
and he serwck gald: "'['I'u-f.- were ke, "M,
Music i 2 corporate tool. . . . Well, we do
necd the advertising from the record
carmpanies,’ Thin they tell me about this

“THE CHEMISTRY
J--=-d up, and I hope my movie helps my
mother and sister communicate.”

guy who did reviews and sill sends chem
in, A 08 Lisges I:I-«.I1'|‘!_"-\..r|1ll.'_l|' :.|'m1.l\.' me
this file, so thick that they hadn't even
Been sead o ||r||1|!r\-|!. |'-'=1:h.l-.;|r:|rl 1E|i|.
written on the back of bios. What |
wonld give to have char sraff now,”
Corowes semt clips to Bangs, who had
worked at BoLLING SToNE for a while
I.'H'FI'IlI.' il'liﬂ.il'l_l.l_ thie sralt of I:_:'rrl'lrr maga-
zine, ked by another former RoLLing
SToNE editor, Dave Marsh. ]'i:::l.-‘-hl
played in Almost Famous by Philip Sey-
mour Hoffrman, became Crowe’s Yoda,
guiding him through the rock & roll

circus over the years. “1 first met Lester
when he came to San Diego = and ev-
erything happened a5 in the movie,”
Crowe says, “He would always wam
mie about keeping the rock stars happyw.
I"'d eell him f'l.:...l writien .;|,|_1|_1|_1I_ [{m_l_
Stewart, and he'd say somerhing like,
C3reat, RIII! F.Il'u.';lrl . F;|I. EAEEY, rii,'h_
sitting in a nice, big hotel room. Am |

of my family got

right® “Yeah,” 1"d say, ‘And do vou
know what your purpose was coming
inta that reom? To lu.-r|'| Fime B glat
rich, fucked-up hotel room." "

Bangs, who died in 8z of an acciden-
tal O of Drarven and Valiom, had a
clear-eyed, merciless attitude abour the
fowcos - LY and fame — thar COFTApT
miasic, but Crowe needed to capiure
what people didn't always sec. “Lester
had a hlr.lill af I,'III'|'|E|;|H:|.'i.I_1|'| I_|_'|.;|,: ]-_,E |_1¢"
grudgingly indulged,” Crowe says.
“What a hese! A sentimental guy that
would puke if you called him sentimen-
tal. Thir ane thing he said o me
that day in San Diege that's nos
i thee mmove was this: “1 can't
stand around talking all day. |
I'l.l'h.'l! [ 45 P'I drive |:'|l thie hoisss of
the girl that broke my heart.” It
wisn't a violin moment; he juss
didn't want to pass up the
chance for some good roman-
tic slop. Then he said, *T'll see
¥ . oo Hey, you hungry? =

If Almost Famows is Orowe's
lowre letter bo music I:Frrmr-u
MecDormand responded, 1
lewve your love letter,” by wary of
accepting her part as che boy re-
pl.l'rll:r't- 111l.1l|'||.'r] and to his
biggest influences (he calls his
mother and Lester F||;||1F:| |_1i:|.
“Twin Towers™}, it is also a
film abour familics — the ane
you'ne bom with and the ones
you find. Bock writer Jaan

MOM ALICE, 1975, ABOVE: CROWE AT FIVE; WITH WIFE NANCY, 1983,

e

TEYE GEARTTE: BETRA TOEy Ol e iy O L asanm riasarar g o prares Abin marivokd ide iy

[ shaaild h-duinl.-_-- ROLLING STONE i
my college. So that guy got me out of
school. Thanks re him.”

[t was Crowe's enthusiasm for his
:i'.l]:-ili"l. ta and his natural :|]:i1'it:.r o be
sympathetic that got him on the road,
and his rock-solid upbringing rhar kepe
him Erom bosing control out there. "1 re-
member that [ really trusted Cam-
eron,” Stevie Micks recalle, "1 rl.';l.!l.}l
loved the way he wrote, and 1 srusted
that he would write down the right
thing and noe take it anywhere else. We
didn't bring just anyene around like
rhuar. ."'n H| '!:rr‘lﬂ'rrnt"r. vou warik Eor rer
main mysterious - there is a lat of crap
thar is |.'||1I forr 1l .|.|:|_‘|1|'|'\.|_'|_' [ £ '|-c|1..|1.l.l.
Cameron would be around for i, but he
wtlul-\.i THIWET ||'1| ol |'|:'I.|"||l'. Ill' R I'||'||'|'
orable. And that's why people ket him
|"|.I|'||£ our.”

Some things never change, a fact not
bost now on Fleerwood Mac drummer
Mick Fleetwood. “Cameron is one of
these chaps who locks like he's on a
Dick Clark ||.'3';:I'|r." RIYAE |-'|1-|-r-.».-mhl.
calling from his mother's country
home in Salisbury, England. *He has
always just looked like a puppy dog. He
still dresses wich his lirtde shirts hang-
ing out, doesn’t hed™ Fleetwood was
aware that writer and band -.~|'|_1-:'.-_1_.u-.|. ]
eriiataal appreciation that allowed
Crowe to get the stories others didn's.
T e was a conl gay = nit i:n;l..'u;,l at all,
just =0 happy to be doing what he was
|:||:li:1:._l." RS Fleerwaad r.|||'||.‘||:... T T
cami Friends in those days"

The good word of fellow musicians
AT hmr, either. ":':\.|1|'|1|'ﬁ1r|r5.. '.'|.||1|_‘|I-\.
would suggest me to other bands,
which was great,” Crowe says. "It hap-
pened with David Bowie: Bon Wood
and Glenn Hughes from Deep Purple
put in a good word for me. | had a rep-
utation For undying interese. Glenm ae-
taally came to my house once when |
was living with my parents. We were
I.-|”-c::|!_l (314! I|1|_' Elh:l:l-’. ;|-.|»;|_ |1|_I e 5% 1_ir|_1l.-r
doen from LA | rermember the feeling
-:|:|' '.I'_'!.':-I'I[: e hide snsff in r'|'|}' o e
casse it Featured them, and also trying
to savor the moment as it happened.
Wi '|l|.'|'l'|r.l.|'||j '||.||.|1F;|||,:I Tt ﬂl-_'u'||_1|_"'|1|1'uq-
of our condo complex, where you'd
oy pingpeng.”

There were alse moments when fan-
dom had &ts downside, Crowe had more
than a few remimders during his early
|.'|.I'!¢'$: that, emorionally, he was soill a kid,
“I peally hae the wall on the road with
Led Inrppclin." he says qui;"||_1_.-. “ fel
like [ wasat going to get the story, Jim:
my Page still hadn't agreed to do an in-
:I.'l"-;l.'w.. because e dicdn™ want o |,||| i
for RoLuiso SToNE™ = the band had
been, in Crowe's words, “continually
kickind, shovind, purmmeled and kneed in
the groin®™ by STONE music critics. Fi-
ﬂJ.l]:n'.. |".||.:'."' et aned (_:rl_nh.'\-l_' ﬂi_'w
off to meet him at the Plaza in Mew
York, 'M} sriaart &ed dad sweere H.I]:}
pissed, and my eyes were [Cent. on soy]




"CROWE

[Cont, from 71] 80 red from stress and ne

:|up that no amount of Yisine would

change i, | started wearing sunglass-
| es around.”

HISTORICAL RECONETREUCTION,
when done well, is like a game of cha-
rades with vivid hints, Some of the
| events in Almost Fomous beg decipher-
i.ng. Let's p:'.II.TI-F}l a Few ||"I';|"IEH.
| Whaat shout that soeve where Bussell, on
[ o boad acid reip, climba up on the roof of o
| frn's howse and yells, "1 am a golden god™?

Roberr Plang - b was joking around
and said it while looking over the Sun-
gt Brelp. He and Jimmy Page saw the
movie, and when Billy Crodup's char-
acter is complaining about the story
and says, “T didn't say, ‘1 am a golden
gﬂ-d..‘ " Plamt showned, *Well, 1 did™

I the moede, you aad Stillssarer are om g
plane that mearly crashes = an ircident tha
Jﬂsp.il-w: Frisen i ql"mnj;'.ur'ﬂn. .."l.:-u_r
reai-life basiz for that mcident?

[ was an & really bad plone flight on
the Who tour in 1975 They let me fly

! writh che ']'-shirr-mcrch.l.lu:lising Y.

| This was the dawmn of T-shirt merchan-

| dising: one stoned guy with a bax of T-

| shirts, He was so eager to get to the nexe

[ city to see this redhead thar he few us
into a storm and went ag Fase as he
could. | swore | wouldn's go on any
hialaly'd lﬂ'iuﬂ[" Fl.;lﬂl;h, TI'II.'II I F-!’ '|:|-F|'I|"|-
er with Nani::.r. and Heart did a tour
with & privare plane, where 1 ook the
secomd-worst plane flight of my Life.
We were ina storm so terrible that you
nall}- WA li.H.lkil'lg:ll pm.:p]r P thie Lass
vime. We ended up landing in Tapelo,
which is why s Tupela in the mevie,
The joke was that we were going to die
in Elvis’ hometown, so it could mever
be famous for where we crashed.

¥ oy dewp, dierk secrets comme ow?

That scene is an extenzion of it, but
it started to happen, Everyone's dark-
est, most hysterical side came ot Af-
rerward, | couldn't believe thar the em-
barrasament could be so large than
living was almost second prize. [ re-
member walk ing down a I‘!i“'w:l:,l look-
ing at everyone, thinking, “We've been
in the crucible rogether, and 'l never
book ag you the same way again,”

Wik [a Passel! Mlemmaond, H"d”_p?

[ =2 Glenn Frey at a dinmer party re-
cently, and 1 realized thar so0 much of
Russell is Glenn. He was the coolest guy
| had ever mer in oy | was backseage st
a concert interviswing everyvhsly - the
Eagles, King Crimson, Ballin' Jack, Cha-
ka Khan. In the E " dressing room,
everyone’s talking about Glenn = the ome
guy wha isn't there. He's our looking for
babes, Everyane's ke, " The thing atwain
Gilenn,™ =0, one vime Glenn and 1.7
Al then, like a one-act p[ﬂ_\r. Gilenn ap-
pears. He walkes in a little buzzed, he's got
a lomgrneck Bud, and he's like, “Heow ya

doin™” just classic. Thet whole thing of
“Tonight, Friemds = eomaormony, the mer
view" was him. And there's one line he
really did sy o me: “Look, just make us
Ik coal.” He was nlso the first guy who
talsl mre aboian cxafing a buzs long before
[ could ever enact it

The recipe, please,

OE. He's like. “If you wamt to craft a
buzz correctly, vou walk intoe & party, you
drink veea beers quickly. Then you drink
a beer every hour and fifteen minutes af-
ter that, Yeia'll always have a buzs and
you'll never get too embarmassng.” | was
Tike, Uy, ., weah, | know that™ Mean-
while, I'm furiously writing it dowrn.

[id yo losie your vieginiry toa group of
Froupies?

[...vha happened o me, Thar seene
weas truthful.

Yo tevmage stud!

I was not a stud. The girl [ wanted
did nor stay. That 111':'1 was sold for beer,
st like im the movie, | nover knew
what happened to her. | tried to track
Teer down belfore we started the mevie,
bat she has a new last name now, She
did e-mail our Web site recently.

THE COLORED LIGHTS ARE ON
Stillwater in Adwost Famous, bt the '||'3;|.'|I:
then shimmers brightest is the characrer
of Penny Lane, the self-pro-
claimed Band Aid whe, to
Crowe, mepresents the soul of
music. “l didn't want 1o do a
tragic portrail of groupies with
needles in their arms,” he says,
“I didn't remember those peo-
pli s wividly a3 the anes who
would go on and on abouwt Exile
e Malw Sreeer, You'd wonder iF they
could get off on sex as much as they did
o rock,” The character s boosely haged
on FPenmie Lane, an 'Dri.-gm'i mative whio
had a school for hier Flying Garter Garls
and specific rules to live by, “They were
these soulful girls whe told vou and
themselves that they didn't get involved
emotionally,” Crowe savs, "Only larer
dhid | realize that they all broke the mles,
gor emotionally roughed up and came
lack for more - lke any gres idealis,”™

Penny is a breakthrough for Kate
Hudson, 21, who was eriginally lined up
tor play Willinm's sister. Heers is a tender
porvrain of o sensitive girl who wears
miany masks In person, Hudson shaoars
an equally deep river of feeling juse be-
low the surface. “There's a sacdness amad
v Inesshility ro Penny Lane’s charmcter,”
she says, “l spoke to the ex-wives of
sommie rock stars — whom | won's name —
and theere 15 a sadness and 2 mostery eall
of the crazy things they did. It was fun,
beur it conald j|m'hepa.1'n€u|. for a woman
im that world at that time”

As the film wrapped, Hudson met the

el Pemie Lane, now back in Oregon. 1 |

AIm srarting the Baisin Ranch - a homse
for retired rock stars amd wa.:rwanl.l
groupies,” says Lane. =We can play mu-

sic really lowd = and we'll have o, e

CANSE ﬂ'ET}'I'H‘Id}' will be deaf, sinee mo-
body wore earplogs” Hudson admires
her spirit: *She really had that sparkle in
her eye and tha grand postane = this ele-
gance without arrogance. To see her with
Cameran, his bady language totally
changed. | don’t knowr iF he'll admit ic,
bat e votally became William, And
Penmnie pust came up to him and said, ‘1
am so proud of you,' "

BAMGS AND FONG-TORRES HAD
haowmed Crowe's skills, angd his zeal for the
mausic kept him working hard, but by the
el of the Seventies he was ready for a
chamge. “] started to burn cut on journal-
s, b save 1 was no longer the Giay
= I was taking om too much, and aking
5 E] 'Inns welth aperies, | didn't koo losw
mauch further | could go. | wanted to in-
rerwicw Marvin f'r.-_:,u.-. B e weasn't dio-
ing imterviews, and | really wanted to do
2 Relling Srones story for Rowuineg
EromE, bat that hist was vy long”™
Crowe beft journalism and focused his
asbsorhent perceprion elsewhere, He
went undercover as a student to write his
first mwowel, Fast Thmes af Ridgemant Figh.
Before he had even finished, he was
upl:u:d to ndnpl the r:n:-rnphy tor the
film, directed by Amy Heckerling, After
rhar, Crosve decided o direet on his osm,

cusomarily taking three ar four vears
between films. 5o it's quite a surprise
that he will soon begin shoating Yeniik
Sky, a love story with a psychological
themme that re-teams him with _lerry
Muguire star Tom Croise, bess than a year
after wrapping Almost Frmous, “I'm run-
ning out of years to play with.” says
Crowe of his aceelerated schedule, *1r's
like, “Speed it up, brother" "

Cr maybe it's just thar Crowe has f-
mally gor his own lile off Tis chest, *Al-
most Famows was always the movie ['d go
back ro, 1o aveid the movie [ s d.ning_"
Crowe says, smiling, “1'd say, “Why am
I doing & movie sbaut & sports agent? [
want to do a movie about music!’ Even
after Fast Timez, when people would say,
“This is the best story = and you lived it!'
I was thinking, *This is not che best sto-
ry | have, Someday 11l write it ™

When Crowe ran our of excuses and
Einally began the serip, it dida't get any
easier. The writer turned to his wife and
tix his mother, “She and Mancy are neal-
Ly everything"” he says, “My mother i
ry best editor, She's posizive - bt bru-
tal, I"we newer been 1o theragy, bat she
was a shrink figure during the making of
this. She'd saw. 'Tr has the possibility of
being your best movie if you stick with
it Coming frem the person who gets

I ass hung out on the line a bit in the

movie, rhar wae amazing”

Alice = although long retired, she still
informally counsels students - unknow-
ingly erafted one of the film's most
memorable lines. "1 would talk 1e her
lare a1 might, and she'd be so inspiring,”
Crowe says. "1'd go back ro work, then
I'd heas rhe: fax muschine. All of these in-
gpirational faxes would come through.
When this ome came in, | put it righs inme
Frances' mouth," It's a quotation: “Be
bold, and mighty forces will come 1a
your aid.” Beswath them, also in quaota-
tion marks, is a capital M.

MeDormand connected trmmediately
with the mother-and-son bond ar the
ceriver of the filmm, “10% an amazing hom-
age,”" she says, “He's made his mother a
three-dimensional character with her
e story, He really honors her and hon-
ors their relationship. [t's ta her eredir,
She gaid vo me at one poine, ‘[ was a little
dissatistied thar he didn't become a
Lawryer and chose te go into the arts,” The
artst | langhed. | wouldn'e call mowies
the asts.”

Dlomi’s say that 1o Crowe, or to Seven-
ties rock-god guitariss Peter Frampton,
wha served as “authenticity adviser” on
Aozt Farmous. “Firse off, wee veere sure 1o
have the cormect egquipment,” Frampton

‘I NEEDED HELP back then - learning
who I could and couldn’t fall in love with,
learning what off the record’ meant.”

says, “Most rock movies are never au-
thertic — you'll have sarmeons supposed-
Ty in w8 playing a sgo guitar, and ao1g86
micraphomne., Sa we were sure 1o get the
little things correct, like strap locks.
Back chen, there weren't strap locks on
guitars, so you attached them with a dog
clip, like on the end of leash - you can
si it on the cover of Frompton Comes
Alive!” (for which, by the way, Crowe
did the liawer nnl-r-..},

Along with Crowe and Mancy Wil-
[Taly ™ Fr.l.m'pmn wrate the m-i.ginal Sl
waler tunes, appeansd in the card-game
scene and, most important, was the
headmaster of what came to affection-
ately be called Rock School. In the flm,
the members of Stillwater are played by
(R mu:in:i.ins,_lnhn Fedevich and Mask
Kozelek, amd vars actors, Crudup {on goi-
tar) ard Jason Lee (as singer Jeff Bebe),
Somme fine-tuning was clearly in order.
“Basically, we had band practice . . . with
Peter Frampron,” Cridup says with a
Lannghy, “1 would not have imagined chat |
would be sitting there, ln:u.-rning Lo pL-_:,-
rock somgs and being pasl. [ didn't think
it was in the realm of possibility - ocher-
wise | would have ashed for it soomer”

Fugit also enrolled at the Bock Schoal
Like Crudup, the kid las taken up the
guitar full time and jams with Friends

back horme, “I'm not !-I:‘I'III.'IE I"'m conl arF
an'!.l'tl'l.'il'l.-j:," he SAYE. “Hiaar [ have a few
miore friends and wasn't quite as nerdy as
William. Almost there, bur not quite,”
The Beck Schoal alss b form a
bond between Fugit and Crisdup, a stage=
trained actor who grew up in Virginia,
Texas and Mew Yerk, artended Mew
York University's Tiach School of the
Arts, and made his name in indie flms
such as Wiking the Dead and fesus” Son.
Corudup, 33, says be is just as suspicious of

celebrity as his chasscrer i “Rissell is |

constantly trying to simplify his life and
get back to the peint where he was just
playing music with his buddies." he says.

enough exploitative souff,”

Choosing thematically poignant
scenes over reveling in bad behavior only
clarifies Crowe's focus in the film - fam-
ily. Thae's why Almest Femous remains
the hardest project he's ever tackled: *[
am doing "Welcome back, my Friends, to
the show that never ends” "

[t was worth it. The film has already
browght his family closer. and though his
mather and sister declined to be intes-
viewed for this story, they each sent mes-
sages via Cameron, "My sister wanted
me to tell you that she's worked VEEY

| hard o build a neremal Life for her three

"He's struggling wiith howr arr and com- |

merce collide. Actors, by virtue of being
actors, are cebebrities. That's dengenous -
provokes a perverse value systermn., Lester
Bangs predicted the furere,”

Fugit, teo new 1o fame to share
ﬂt‘lll.‘lllp'al fears, saw the mowvic as a I'upp-
tism. His sensitive portraval of William
captures the sad sweetness of first expe-
Tenees, Fugit didn’t have o do much
soul-searching. “Williarm is in this whole
new world, and hes growing up ar the
same time,” Fugit says, “The same thing
was happening to me."

Seene from "Almost Fomous"

H:'rmj'.' H|:l||:'_'r. _'rnu'r'r- i sesvet __|'|;|-|- rock
& ol

Williem: Swoeat! Whers da you get off?
v oo I'm met @i, . P'm dark and mystevi-
ek ] le‘d.qﬁ': ard [ could b g e
gerous boall of you, . ., P not mweeet, and you
shoald resir that ahout me! | am the Enevay.

“1 HAD TD DEFEND BEING A FAN A
lar back then,” Crowe savs abaur his
former casecr as a journalist. “Fandom
had and has a bad connotation in jour-
nalism. Bur voris krow what? At some
point you've got to say, | write for The
Ring magazine. , . . | love boxing® *
Crowe has not always felr this way,
“Irve ill'«h'l}f‘s been told, as 2 writer and di-
rector, that | get taken a.d.'.'.an:nge af -
cause I'm naive, These certainly was a
time when | wished | had used more af
a rapaer sword to write those stardes, bat
I don’t feel that way anymore. A bog of
those bands are dead or not around, Press
clippings are the only things we have o
go by, [ loved km:wing: thiar rhie bamd
threw T cur the window, bat [ never
led with the outrageous when [ could
lead with something about the music.”
Llsidensbtedly, some will :Emihrl.}!-n—ﬁ -
icize Almost Famous: The heralded sex
and decadence of Seventies reck has is
place in the film, bar, ke William and
the groupies, it occupies the side of the
stage, “The people [ theught 1 would
never sec again are caming out of the
wosdwork,” Crowe says, beaming. “Al-
most to a person, they tell me the same
thing: ‘I hope you didn’t just write shous
the ex p]u itarive souff — 1 |'|q|-F||_-l you
wrote abour what it was really like” OF
course, now | Feel like | don't have

daughters, and thar she doesn’t wam
them to deal with the media glare of their
mother being q'u-nrb:l in rhe press,” he
says. “Bur she wants to say that music
was her friend, thar it a]wu,.-s understoond
the way she felt, and that it is still im-
portant to her. Then she e<mailed me
and asked me to tell you that growing up,
she felt like Marilyn in The Munsters.”

Alice’s message is less cryptic: "Oh,”
Crowe remembers, “my mom wants
yaua Lo know that she never went bare-
foat in the house,”

Like those passengers on the Stillwarer
bus singing "'.I'it1:u DPianeer,” Camwae foond
a home on the road, one with a cama-
ﬂfil’! T hm I'll!‘ T Ve E|_11|11|;| .ﬂnru.'hfr:
eler, After moving on and looking bacl,
he sill calls his vears at RoLvuinG StoNe
“the bt jabs 1" ever had and the best job
in the world.” He's retelling 5 boy's story
fram a vime forever gone = but in the
right light, through the right window,
ANYONE's o r;n'l'x'lumg b EviEryane,

O st question: Why did you really
make this movie?

[Lowg pawse] To say, °l remember’ to
everyone who hnlpcd me aur hacl thes.
It's a thank yois: Thank you, Ben; thank
you, Jann; thank you, Lester; thank you,
Led Eeppeling thank you, the Eagles. . . .
thank you, India. Ma, n:.1|.|_'!.'.1'r iz, 1 poiel-
ed help back then - getting backstage,
learning who [ could and couldn't fall in
||:rl.-'ewi|:|'|| lﬂ.fning whar "ol the record™
risant, learming to write the stories | had
researched pretty well. 5o it a vhank-
you 1o them and the reason we all got to-
gether, You know? Let's just all fucking
say how musch we love music, Let's risk
being sweet, o
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